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AUSTRIAN PRESIDENT APPEALS TO YOUTH ON UN DAY. 

culminating point of United Nations Week, celebrated in 
Austria from October 18-24, was a huge demonstration of 
\ustria’s students atthe Musikvereinssaal in Vienna. Speaking 

this meeting, Austrian 
President Theodor Koerner 
made an impassioned ap- 
il to the young people 
remain true to the ideals 
the United Nations as 
ey grow up. Among 
ther things, the President 
tated in his’ address: 
allegiance to 
he UN, by its very nature, 


Austria’s 


her al- 
legiance to peace and har- 
ny between the nations. 


sO 6represents 


irrcountry has twice been 
violated by force and war 
nd twice we have rebuilt 
vith tireless labor after 
This 
its roots in 


eace was restored. 
intry has 
ice — peace is the very 
indation of Austria’s ex- 
tence. Certainly, we are 
firmly determined to pre- 
serve and defend our in- 
lependence. We are deter- 
mined to strive for our 
freedom by peaceful means 
freedom which has been withheld from us for too long. But 
is just as obvious to us that the difficult uphill road will 
‘so much the easier for us if the world around us is living 
( Continued on page 2) 

EDUCATION MINISTER KOLB RESIGNS: DR. HEINRICH 
DRIMMEL APPOINTED SUCCESSOR. Effective October 21, 
Dr. Ernst Kolb requested that he be relieved of his position 
Austrian Minister of Education. Dr. Kolb has for a long 
time wanted to resign his position as Minister in order to 
assume an important post in his native province of Vorarlberg. 
(Continued on page 2) 





AUSTRIA’S ARTS AND CRAFTS 
SPECIAL SUPPLEMENT on Page 5 





“*Fighting Horses’’, Augarten Porcelain Factory , Vienna. 


VIENNA BURGTHEATER TO OPEN IN SEPTEMBER 1955. 
Professor Alfred Rott, the new director of the Vienna Burg- 
theater company, has announced that the reconstructed 
Burgtheater will probably be reopened on September 27, 1955. 
Scheduled for the opening 
nightisa gala performance 
of Goethe’s ‘‘Egmont,’’ a 
Play regarded as an 
to freedom. 


ode 
Beethoven’s 
overture to ‘‘ 
be performed by the Vienna 


Egmont’’ will 


Philharmonic, conducted by 
State Opera Director Karl 
Boehm. The house will not 
be opened with an official 
address but by a special 
stage version of Goethe’s 
“‘Vorspiel auf Thea- 
ter’’ (Prologue at the The- 
ater). Whilethe three actors 
of the prologue are holding 
their the 
front of the stage, the en- 


dem 


conversation at 


tire ensemble of the com- 
pany will be 
in a 


assembled 
semicircle behind 
them, thus symbolizing the 
actor's interest inthe action 
and his inner relationship 
with the the 
theater. 

Schiller’s ‘‘Don Carlos’’ 
is being prepared as the second play in the new house. It will 
be followed by Grillparzer’s ‘‘Libussa 
‘‘As You Like It.’’ On the fifth evening, a performance of 
Euripides’ ‘‘Phaedra’’ in the Racine-Schiller version is 
scheduled. The sixth performance will be Hermann Bahr’s 


spirit of 


and Shakespeare’s 


(Continued on page 3) 


NEW NEGOTIATIONS ON INTERALPEN PROJECT HELD 
IN VIENNA. New negotiations relative to carrying out the 
Interalpen project opened in Vienna on October 18. A company 
has already beenformed by Austria, France, Italy and Germany 
to study the problem of Alpine hydro-electric power. This 
group, in which the leading electricity companies of the 
countries mentioned are represented, is to lay the groundwork 
for the development of 15 hydro-electric power nlants on 
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Austrian soil with atotal capacity of 1,730,000 kw. Each of 
the four countries will bear a quarter of the construction costs 
and therefore be entitled to a share of the power produced by 
these plants. Thus, the Interalpenproject will form the nucleus 
of a European electricity pool. The Vienna negotiations are 
expected to result in a partnership agreement under whose 
terms the four countries in question would form a joint stock 
with headquarters in Austria. Since Austria is 

her water resources available for the project, she 
be entitled to a larger share of the power produced, 
although the financial contribution would be equal to that of 
the other three partners. Construction of the power plants will 


company, 
making 
would 


take approximately 15 years. As now planned, the first sec- 
tions of the project will be producing power after two years. 
Once the company is established, loan negotiations will be 
undertaken with the World Bank. 


Austrian President Appeals (Cont'd from page 1) 


in peace. . . Despite all difficulties and mistakes, the United 
Nations is the only institution in the world carrying the banner 
of mankind toward this goal. Thus far we have been prevented 
from taking our place beneath this flag... This cannot and 
will not prevent us from adhering unreservedly to the idea of 
the United Nations . . . With this thought in mind, we appeal 
to Austria’s youth to believe in the final victory of the United 
Nations, of justice and of peace.’’ 
Education Minister Kolb Resigns (Cont'd from page 1) 

He was asked, however, to stay in office until the fall. Dr. 
Kolb wasa member of the Government from February 18, 1948, 
at which time he was appointed Minister of Trade and Re- 
construction. He took over the portfolio of Minister of Educa- 
tion in January 1952, 

Dr. Heinrich Drimmel, until now head of the University 
Section of the Ministry of Education, has been appointed as 
the new Minister of Education. He took office at the end of 
October. The Federal Government expressed its gratitude to 
Dr. Kolb for his important service. 

Dr. Drimmel was born on January 16, 1912, the son ofa 
Vienna policeman. He completed his law studies at the Uni- 
versity of Vienna and was awarded the degree of Doctor of 
1935, after which he entered the Revenue Service. 
In 1937 he entered the Ministry of Education, returning to that 
Ministry’s University Section in 1946 after imprisonment as 


Laws in 


a POW. Subsequently he became secretary to thethen Minister 
of Fducation, Dr. Felix Hurdes, and at the end of 1952 was 
put in charge of the University Section. Dr. Drimmel recently 
completed astudy trip through the United States, during which 
time American universities and colleges and es- 
tablished valuable Austrian-American contacts on the educa- 
tional level. 

AUSTRIAN CONSULAR ACADEMY TO BE REACTIVATED 
AT LEOPOLDSKRON CASTLE. Dr. Klaus, Governor of the 


Province of Salzburg, announced recently that it is planned 
to reestablish the Austrian Consular Academy at Leopoldskron 


he visited 


Castle near Salzburg. This Academy, famous for its high 
standards, was an international school for the training of 
diplomats, journalists and foreign service personnel. The 


Academy, where hundreds of foreign diplomats received thei; 
training, was originally located in Vienna but was close 
down by Hitler after the occupation of Austria. Leopoldskror 
Castle, where the Academy is to be located, is currently 
being used by Harvard University for its courses for Europear 
students. These American courses will be continued at the 
Castle side by side with those of the Consular Academy. 





ELECTION RESULTS ENDORSEMENT OF AUSTRIAN GOV. 
ERNMENT’S POLICY. Today’s AUSTRIAN INFORMATION 
Bulletin is presenting the detailed résults of the provincia! 
legislature elections held in the Austrian provinces of Lower 


Austria, Salzburg, Vorarlberg and Vienna on October 17. In ' 


Vienna, a new municipal council was also elected. For pur- 
poses of comparison, the figures for the 1949 provincia 
legislature and 1953 National Parliamentary elections are 
also given. 








1949 1953 1954 
LOWER AUSTRIA . 
People’s party 464,784 438,348 436,668 
Socialist party 330,631 360,791 353,134 
League of Independents 39,385 47,706 22,056 
Communists 49,747 56,303 49,71 
SALZBURG 
People’s party 74,257 79,128 79 398 
Socialist party 57,139 65,871 66,007 
League of Independents 31,553 35,269 22,77¢ 
Communists 5,811 o,20. 4,008 
VORARLBERG 
People’s party 56,960 60,140 61,109 
Socialist party 19,293 24,531 27,357 
Leagne of Independents 2a,a4s 20 ,340 14,394 
Communists 2,432 3,172 2,516 
VIENNA 
People’s party 399,076 362,148 357,303 
Socialist party 569,487 590,532 567,080 
League of Independents 77,906 124,683 49,861 
Communists 89,699 93,938 88,943 


The distribution of seats in the provincial legislatures on the 
basis of the election results are as follows (the figures in 
parentheses represent the number of seats won in the 1949 
provincial legislature elections): 

Lower Austria: People’s party 30 (31); Socialist party 
23 (22); League of Independents 0 (0); Communists 3 (3 

Salzburg: People’s party 15 (12); Socialist party 13 (9) 
League of Independents 4 (5); Communists 0 (0). (The number 
of seats in the Salzburg provincial legislature was increased 
from 26 to 32.) 

Vorarlberg: People’s party 16 (16); Socialist party 7 (4) 
League of Independents 3 (6); Communists 0 (0). 

Vienna: People’s party 35 (35); Socialist party 59 (52) 
League of Independents 0 (6); Communists 6 (7). 

Approximately 89% percent of the persons entitled to vote 
participated in the provincial legislature election. This fisg- 
ure is lower than that for the 1953 elections to the National 
Parliament. 
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Vienna Burgtheater to Open (Cont'd from page 1) 
yas Konzert’’ (The Concert) while the seventh and, forthe 
time being, last of the planned opening presentations will 
the first performance of a new work by a living author. 
Billinger, Fritz Hochwaelder, Alexander Lernet- 
Holenia and Carl Zuckmayer have been asked to write new 
plays for the Burgtheater. 

Director Rott declared that while most of the German- 
language theaters destroyed during the war had lost their basic 
‘oncepts along with their physical premises, it was precisely 
n the years after the war that the Burgtheater demonstrated 
that it was motivated by a powerful and viable idea, even 
though performing in strange surrounding. He saidthat its com- 
iuny of actors was the most brilliant in the German-speaking 
rea and that as the leading German-language theater it rep- 
resented a true citadel of theatrical art. He indicated that an 
effort would be made to enable the company to travel abroad 
as much as possible to acquaint other capitals with what had 
been accomplished in Vienna. It was also planned that all of 
the great theatrical companies of the world would make guest 
appearances in the new home of the Buretheater. Director 
Rott emphasized that he favoredrepertory theater and indicated 
that the company would henceforth be built up on a systematic 
basis, recruiting, among others, young actors and actresses 
from Vienna’s Reinhardt Seminary. He maintained that when 
actors were faced with a choice between film and theater, 
the theater must make every effort to win them for the stage. 
Director Rott estimated that the transformation of the theater 
along the new lines would take about a year. 


AGREEMENT FOR SIMPLIFIED GOODS EXCHANGE BE- 
TWEEN NORTH AND SOUTH TYROL EXTENDED. In 1949, 
an agreement was signed between the Austrian and Italian 
Governments providing for a simplification in the exchange of 
goods between the Austrian provinces of Tyrol and Vorarl- 
berg and the Italian region of Trentino-Tyrolean Adige. It has 
now been decided to extend this agreement, which has greatly 


| facilitated the exchange of goods between the two areas. It 


was also decided to extend the loan for technical improve- 
ments previously increased from $350,000 to $400,000, until 
December 31, 1954. The two governments have agreed to 
call a meeting in Meran in the near future of the joint com- 
mission responsible for the goods exchange agreement in 
order to adjust it to the most recent economic developments, 
in particular, to the situation resulting from Austria’s far- 
reaching liberalization of imports. 





CULTURE AND SCIENCE 


APPLICATION NOW ACCEPTED FOR TICKETS TO VIENNA 
STATE OPERA OPENING. The opening of the restored Vienna 
State Opera House will take place on November 5, 1955. In 
honor of this event a festival of 26 opera performances, in- 
cluding 8 premieres, is to be held in Vienna. To be sure of 
getting tickets for this event, it is advisable to make reser- 
vations now. The Bundestheater-Verwaltung Federal Theater 
Administration, Vienna I, Reitschulgasse 2, is accepting 
Preliminary applications for reservations until the end of 





this year. At that time, all persons who have made application 
will receive a prospectus of performances, together with a 
price list and an application blank. Having consulted the 
program and price list, the annlicant can then make his final 
reservations. Since the new honse will have only 1,650 seats 
and room for between 400 and 600 standees, aticket in the 
front rows during the Festival will cost approximately $100. 
Applicants for tickets to these Festival performances are 
requested to apply directly to the Bundestheater-Verwaltung 
in Vienna. 

POLYTECHNIC TRADES MUSEUMIN VIENNA CELEBRATES 
75TH ANNIVERSARY. The Polytechnic Trades Museum in 
Vienna recently celebrated the 75th anniversary of its estab- 
lishment. Originally founded for the purpose of acquainting 
the general population with the earliest technical accomplish- 
ments and advancing technological progress, it was subse- 
quently combined with a Polytechnic institute. At the present 
time hundreds of students attend courses at the Museum, 
where they are trained by specialists in various technological 
fields. The Museum enables particularly those students who 
cannot afford to attend a higher polytechnic school to learn 
the technical trade they desire. A celebration in honor of the 
Museum’s 75th anniversary was attended by Austrian Presi- 
dent Theodor Koerner, Minister of Education Kolb and many 
other outstanding personalities. The President congratulated 
the Museum and wished it continued success in the service 
of technological progress. 


UNIVERSITY CLINIC COMPLETED IN INNSBRUCK. The 
reconstruction of the Innsbruck Medical University Clinic, 
which was almost completely destroyed by bombs during the 
last war, has now been completed. Among other things, the 
clinic features modern airconditioning, ultra-modern operating 
theaters and other modern medical and technical installa- 
tions. The new building cost approximately 31 million 
schillings. 

AUSTRIAN SCIENTIST NOMINATED FOR NOBEL PRIZE. 
The Vienna neurologist and brain specialist Robert Exner 
has been nominated for the 1955 Nobel Prize by the Astrid 
Academy in Oslo. The scientist has done pioneer research 
work in spirometry, which makes it possible to diagnose 
numerous diseases by measuring human breathing. At the 
present time Exner is engaged in the construction of a 
large ‘‘glass brain’’ for the Museum of natural History. 
AUSTRIA FAVORED FOR MEDICAL CONGRESSES. No 
fewer than 15 international medical congresses were held in 
Austria during the month of September. This means that half 
of all the medical congresses held in Europe during September 
met in Austria. Among the most important of these gatherings 
were the Fifth Neurovegetative Symposium in Vienna, the 
Physicians’ Congress of the van Swieten Society, the 42nd 
meeting of the German Orthopedic Society in Salzburg, the 
Congress of the German Society for Neurosurgery at Bad 
Ischl and the European Symposium on the Treatment of 
Tuberculosis of the Bones, which was held on the Semmering. 
AUSTRIAN WRITES BOOK ON U.S. ECONOMY. Dr. Otto 
Leichter, an Austrian living in the United States, is the 
author of the book ‘‘Amerika wohin? Realitaet gegen Ideologie’’ 
(Whither America? Reality versus Ideology) which has just 
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been published by the Europa-Verlag in Vienna. In this book 
Dr. Leichter examines the foundations of the American 
economy, dealing in particular with the effects of Roosevelt’s 
New Deal period and the economic development originating in 
that period. The writer makes economic and sociological com- 
parisons between the United States and Europe during the 
past 20 years and comes to the conclusion that the European 
economy is more capitalistic than usually assumed while that 
of the U.S. is less capitalistic. He declares that it is thanks 
to this situation that a rapprochement has taken place between 
the two economic systems. 


AUSTRIAN COMPOSER CSONKA PERFORMED BY TOM 
SCHERMAN'S LITTLE ORCHESTRA. The Little Orchestra, 
under the direction of Thomas Scherman, will give the first 
performance of the CONCERTINO FOR OBOE AND BASSOON 
by Paul Csonka in their second concert of the season on No- 
vember 5th at Hunter College, and at Town Hall on Novem- 
ber 8th. 

BIG MUSIC SEASON STARTS IN AUSTRIAN PROVINCES. Not 
only Vienna but also the capitals of the Austrian provinces 
have extensive concert programs scheduled for this season. 
Ernst Krenek is to conduct a concert of his own compositions 
in Linz (Upper Austria). Among the other guest conductors 
who will appear in Linz are Charles F. Adler (New York) and 
Carlo Zecchi (Rome). Wilhelm Furtwaengler will give a con- 
cert with the Vienna Philharmonic in Graz (Styria). Other 
Graz concerts are to be conducted by Dr. Karl Boehm and 
Hans Knappertsbusch, among others. The ‘‘Studio for Problems 
of Contemporary Music’’ has scheduled 14 programs designed 
to present a survey of contemporary Austrian compositions. 
This series will include the world premieres of works by 
young Austrian composers. The ‘‘Innsbruck City Concerts’’ 
(Tyrol) will offer eight symphony concerts including per- 
formances of works by Hans Pfitzner, Frank Martin, Ludwig 
van Beethoven and Johann Sebastian Bach. The Lower 
Austrian Tonkuenstler Orchestra is scheduled to give a num- 
ber of concerts in Vienna and the principal cities of Lower 
Austria, under the baton of Volkmar Andreae and other well- 
known conductors. 


NINE WORLD PREMIERES OF AUSTRIAN WORKS.‘‘Jean von 
der Tonne,’’ a new work by the young Austrian playwright 
Harald Zusanek, had its world premiere in Vienna’s Burg- 
theater this October. The play, which is set in the time of 
the French Revolution, was given its first Nuremberg per- 
formance at the same time. The performance was staged by 
Josef Gielen and featured Susi Nicoletti and Ewald Balser 
in the leading roles. ‘‘Ein indisches Maerchenspiel’’ (An 
Indian Fairy Play), a stage work by Felix Braun, had its 
first performance at the end of October in ‘‘Die Tribuene,’’ 
one of Vienna’s experimental theaters. This year’s program 
of this theater, whose aim continues to be to provide a stage 
for the first performance of Austrian plays, also includes 
‘‘Maerchen fuer Grosse’’ (Fairy Tale for Grown Ups’’) by the 
young Linz author Karl Wiesinger and the legend ‘‘Agamemnon 
muss sterben’’ (Agamemnon Must Die) by the Grillparzer 
Prize winner Rudolf Bayr. The Salzburg Landestheater will 
present the world premiere of ‘‘Bleiben Sie bei uns, Vianney’’ 
a new play by Georg Rendl, whose play about Paracelsus was 


also given its first performance in Salzburg, in 1948. During 
October, the Linz Kammerspielen offered the world premiere 
of ‘‘Odysseus muss wieder reisen’’ (Ulysses must set forth 
again), a work by the young writer Kurt Klinger. This season 
the Landestheater is presenting the first performances of ‘‘Vor 
den Fenstern’’ (Before the windows) by the Innsbruck play- 
wright Hermann Kuprian, a posthumous work by the Tyrolean 
writer Raimund Berger and a new play by Theo Firsch- 
Gerlach, ‘‘Briefe kamen aus Furopa’’ (Letters from Europe). 


AUSTRIAN STATE ARCHIVES DISPLAY PRECIOUS HIS. 
TORICAL DOCUMENTS. Austria’s Imperial House, Court and 
State Archives, has organized an exhibition of 403 of the 
most beautiful and precious of its store of approximately 
80,000 deeds, 3,500 manuscripts and 150,000 packets of 
documents and protocols, which have been collected since 
the year 816. Featured at this exhibition are the Privilegium 
Majus of Rudolf IV, the Golden Bulls of Charles IV, one of 
the two still extant contemporary printed versions of Martin 
Luther’s 95 Theses and the original documents of the Peace 
of Westphalia and the Congress of Vienna. 


“‘“MODERN CHRISTIAN ART"’ EXHIBITION OPENED IN 
VIENNA. The exhibition entitled ‘‘Modern Christian Art,’’ 
which opened recently at Vienna’s Sezession Gallery, fea- 
tures works by artists from all Furopean countries and also 
from overseas. On display are modern works of Christian 
art, such as sculpture, models of church architecture, glass 
windows, Gobelin tapestries, rugs, mosaics, frescoes, designs, 
illustrations, etc. In the Austrian section, critics reserved 
special praise for the works of Margaret Bilger (glass windows 
and sculpture), Rudolf Szyzskowitz (mosaics), Alexander 
Silveris (sculpture), Toni Schneider-Manzell (sculpture), Max 
Weiler (frescoes), Otto Beckmann (enamel work), Franz Deed 
(glass windows), Hilde Uray (sculpture), Grete Yppen (figured 
tapestries), Maximilian Florian (figured tapestry) and Walter 
Ritter (design). 


STAGE VERSION OF ‘‘DON CAMILLO”’ TO HAVE PREMIERE 
IN VIENNA. The Theater in der Josefstadt in Vienna is 
planning to present, probably before the end of the present 
year, the world premiere of Giovanni Guareschi’s famous 
book ‘‘Don Camillo and Peppone.’’ The work has been adapted 
for the stage by the Viennese author Walter Firner. 
VOLKSTHEATER ANNOUNCES INTERESTING EXPERI- 
MENT. This season, the Volkstheater in Vienna is planning 
to present a number of unperformed works by Austrian authors 
in the form of first readings. Scheduled as ‘‘theatrical mat- 
inees,’’ these readings will take place without scenery but 
making use of all the theater’s lighting facilities and will be 
followed by public discussion periods. The theater hopes in 
this manner to encourage submission of deserving plays by 
Austrian authors for the following season. 


HAUER'S TWELVE-TONE COMPOSITIONS PERFORMED AT 
VENICE BIENNALE. In connection with the music festival 
of the Venice Biennale, twelve-tone compositions by Josef 
Matthias Hauer were performed at the La Fenice theater by 
the Austrian harpsichordist Viktor Sokolowsky, a pupil of the 
of the composer. The concert was broadcast over the Italian 
radio. 




















hol 


pot 
sté 
pel 
sic 


or 
191 
art 
by 
cre 


ple 
du 
tio 
pre 
are 


gli 
we 


in 
ta 


pr 


th 


mn 
~ 





ts of 
since 
egiun 
ne of 
Aartin 


Peace 


D IN 
Art,’’ 
, fea 
| also 
istian 
glass 
signs, 
erved 
idows 
ander 
, Max 
Deed 
igured 
Nalter 


JERE 
na is 
esent 
mous 
apted 


»ERI- 
nning 
ithors 
| mat- 
‘y but 
ill be 
es in 
ys by 


=D AT 
stival 
Josef 
ter by 
of the 
talian 

















November 6, 1954 


Austrian Information 


Page 5 











AUSTRIA’S ARTS AND CRAFTS. Austria’s handicrafts are 
as old as the country itself. Even in the early Middle Ages 


| artistic handicraft products from Austria were highly prized 


all over Europe. The producers of artistic metal articles in 
Innsbruck, the glassworksin Styria, the goldsmiths and silver- 
smiths of Vienna, the ceramics workshops of the Salzkammergut 
and the armorers of Carinthia received orders from all parts 
of Europe. The artistic products of all their skills graced the 
royal courts of all countries. At the same time Austrian 
sraftsmen were also creating pieces for the open market and 
household furnishings of all kinds. Magnificently carved 
sideboards, chests, tables, chairs, beds, gables, bowls and 
artistically forged grates and decorations, brightly 
stained glass windows and ceramic ware dating from this 
period when Austria’s handicrafts flourished are today con- 
sidered the most highly-prized antiques. 

While in many other countries, the arts and crafts more 
or less were lost to the great industrialization process of the 
19th and 20th centuries, the skilled fingers of Austria’s 
artisans were in many cases replaced only to asmall extent 
by machinery. As a matter of fact, modern requirements have 
created many new assignments for Austria’s workmanship. As 
a result, huge workshops, which can fairly be described as 
plants, are now operating in the country and continue to pro- 
duce objet d’art of the highest quality and artistic execu- 
tion while making use of modern machinery. Even in the 
present age of the assembly line hundreds of young Austrians 
are still learning cabinetry, carving, artistic metal forging, 
glass cutting and pottery, while hundreds of young Austrian 
womencan still be found working behind weaving looms. These 
young people are engaged in the production of Vienna’s 
internationally famous petit point articles and of Gobelin 
tapestries from Vienna’s Gobelin factory. They work with a 
precision which was to be found only in the unhurried Middle 
Ages and devote many hours, days and weeks to maintaining 
the old quality and excellence of these specifically Austrian 
crafts. Even today, on farms in the provinces of Tyrol and 
Vorarlberg, the long winter evenings are devoted to spinning, 
weaving, embroidery and lace-making. And though much of 
this original peasant art has now been transplanted to the 
factory by Austrian textile firms, the old patterns are com- 
pletely followed, so that the products of these plants can 
still be described as Austrian handicrafts. The products of 
Austria’s handicrafts — glass and leather goods, embroidery 
and lace, carving and artistic forged metal work, magnificent 
porcelain and ceramic table services, splendid products of 
goldsmiths and silversmiths, handwoven cloth and handmade 
shoes and Dirndl dresses — still radiate the loving care and 
artistry with which they were painstakingly created, piece by 
Diece. Austria’s artists and artisans never weary of producing 
new designs and of giving the purchaser an article which is 


pots, 


| utilitarian and beautifully designed at the same time. 


Austria’s handicrafts have their admirers and enthusiasts 
all over the world, especially in the United States. Today’s 
Supplement of the AUSTRIAN INFORMATION bulletin, which 
Will be continued in subsequent issues, deals with Austrian 


AUSTRIA’S ARTS AND CRAFTS 





arts and crafts and is designed to acquaint the American 
reader with Austrian handiwork. 











Scene from the Magic Flute, a tapestry manufactured for the 
new Vienna State Opera House by the Gobelin Manufactory, 
Vienna, 
VIENNA GOBELIN PRODUCTION REGAINS FORMER Eml- 
NENCE. For several hundred years Gobelin tapestries from 
Vienna were among the most eagerly sought art objects in the 
entire world. Vienna’s Gobelin production started during the 
reign of Emperor Maximilian, when the Austro-Hungarian Em- 
pire was at the height of its power, when the European courts 
revered the arts and when no court art collection was com- 
plete without a stately tapestry from Vienna. The home of 
Viennese tapestry today has one of the World’s most exten- 
sive collections of Gobelins, many of which were produced 
in Vienna itself. The art of making these tapestries has been 
preserved over the centuries by the Vienna workshop. 
Whereas in the past it was great masters like Raphael, 
Rubens and others who provided the designs for Vienna 
Gobelins, nowadays they are primarily designed by Austrian 
artists and painters, such as Guetersloh, Riefel, Hauk, Ander- 
sen and Fibl. Previously, the depiction of royal scenes and 
imperial ceremonies were especially sought after as tapestry 
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subjects. However, in keeping with the times, modern de- 
signs are now being woven into tiie magnificent and attractive 
Gobelins produced in the large workshops of Vienna’s Gobe- 
lin factory, located in the Hofburg Palace. Working in these 
shops are dozens of men and women artists with years of 
training who produce the Gobelins entirely by hand, just as 
they were produced in the past. Even today, a large Gobelin 
requires months, and often years, of work. One of their most 
important recent assignments was the making of Austria’s 
wedding present to Queen Elizabeth of England, a represen- 
tation in the most delicate colors of the Gloriette at Schoen- 
brunn palace in Vienna. When General Mark Clark, the Com- 
mander of the American Forces in Austria, left for home he 
was presented with a Vienna Gobelin tapestry as a farewell 
present from Austria. More recently, several huge tapestries 
have beencreated for the restored Vienna opera house. These 
feature scenes from Mozart’s ‘‘The Magic Flute,’’ designed 
by the Viennese painter Professor Eisenmenger. They will 
surely win the admiration of thousands of foreign visitors 
and revive the fame of Vienna’s Gobelin manufacture through- 
out the world. 

AUGARTEN PORCELAIN IN WIDE DEMAND THROUGHOUT 
WORLD. For more than two centuries, the products of Vienna’s 
Augarten Porcelain Manufactory have ranked among the 
world’s finest porcelain work. Regardless of what is involved 
-dinner, tea and coffee services, vases, bowls, figurines of 
people or animals, busts, smoker’s sets, dresser sets, fig- 
ures of all kinds — if the product bears the coat of arms 
(‘‘Bindenschild’’) of the Augarten Porcelain Manufactory as 
a trade mark, it combines the best in quality with masterly 
form and artistic execution. From the very start, the elite 
among Austria’s sculptors, painters and interior decorators 
has been called upon to supply the designs and models for 
Augarten porcelain. It has become a tradition of the Vienna 
Manufactory, along with its production of quality porcelain 
for everyday use, to create exquisite and de luxe table 
services as well as porcelain statues which are unique in 
their artistic perfection. Fven today, every single product of 
the Manufactory is theresult of careful handwork, guaranteeing 
the highest in quality. 

Vienna’s porcelain Manufactory dates from 1718, only 
five years after the discovery of porcelain in Europe and 
almost at the same time as the Meissen factory was established. 
From this time on the Vienna Manufactory has been consid- 
ered one of the three best porcelain producers in Europe. At 
the outset, it followed the traditional imitation of Chinese 
themes but shortly after its establishment developed a style 
of its own and soon replaced the Chinese ornamentation by 
the famous Old Vienna flower designs. Vienna’s porcelain 
manufacture occupies akey position in the history of European 
art: the baroque, rococo, classical and Biedermeier styles 
found expression in this art form. 

Since renewing operation after the First World War, the 
Vienna Manufactory has enlisted the collaboration of modern 
artists and its present-day output includes articles following 
modern trends in art in addition to those of the classical 
form. The catalogue of the Augarten Manufactory includes 
several hundred different items, among other things, tasteful 


modern services of all kinds, classical services featuring 
the designs of past centuries, decorative plates, dresser sets, 
cake boxes, ash trays, smokers’ sets as well as a large num- 
ber of artistically conceived porcelain figures. Among these 
figures, 
‘*Spanish Riding School,’’ have become especially famous. 
There is also great demand by collectors and enthusiasts 
throughout the world for figurines of Old Vienna types, based 
on sketches dating from the 18th century. The various anima! 
statuettes produced by the Vienna Manufactory are master- 
pieces of sculpture and are much sought after as gifts. Por- 
celain 
bust of Ludwig van Beethoven, religious items like the 
statuettes of St. George, St. Martin, St. Veronica and the 
fadonna of Lourdes, secular subjects such as figures from 
famous operas and operettas and unique porcelain chess fig- 
ures make up the list of the Manufactory’s products. Vienna’s 
Augarten procelain represents the finest in Austrian handi- 
craft art combining tradition with the most modern artistic 
designs. 


GLASS —A LEADING PRODUCT OF AUSTRIAN ARTS AND 
CRAFTS. Austria has been a center of European glass pro- 
duction for many centuries. The first glassworks in Central 
Furope was established in the Erzberg section of Styria and 
brightly colored glass windows dating from the time of con- 
struction are to be found in the oldest churches in Austria. 
In the 17th and 18th centuries, the Austrian glass industry 
attained a standard of technical and artistic skill which 
let it assume the heritage of the famous Venetian glass 
industry. Austria became an exporter of glass and glass 
products. Thanks to the unique quality of her achievements 
in this field she captured first the Furopean and later the 
world market. Austria’s baroque period with its magnificent 
buildings and interiors and its search for greater luxury in- 
spired the country’s glassworks to produce masterpieces 
which are a source of admiration to the present day. Glass 
manufacture was given a tremendous impetus. Emperor 
Charles VI called the Austrian glass industry ‘‘his best, most 
precious jewel.’’ The Vienna goldsmith Josef Strasser, using 
lead glass, succeeded inmaking imitation gems of undreamed- 
of brilliancy. Known as ‘‘Pierres de Strass,’’ these were to 
become popular all overthe world. Later, further progress was 
made in the refinement of glass as glass workers and artists 
competed to produce purer designs and forms. 

The Austrian glass factories produce windows, crystal 
chandeliers, table services, decorations and consumers’ 
articles of all kinds. These products are recognizable by 
their unique beauty and form. Although the First World War 
meant the loss to Austria of those of its glassworks located 
inthe new countries formed after the dissolution of the Austro- 
Hungarian Empire, the remaining plants were afterwards de- 
veloped and expanded sothat Austria was able to maintain her 
positionas acenter of artistic and industrial glass production 

After the Second World War this glass industry was given 
still another strong impetus when the former Austrian glass 
workers were forcibly expelled from the new countries and 
cameto Austria where they found a new home. The newcomers 
reinforced the ranks of Austria’s glassworkers and soon many 





the statues of horses, based on models from the 


busts of famous personalities, including a masterly 























nou 
last 
ased 
nima 
Ster- 


Sterly 
> the 
i the 
fron 
5 fig- 
ina’ 

jandi- 
tisti 


AND 
pro- 
ntral 
and 
con- 
stria 
istry 
Thich 
lass 
rlass 
lents 
r the 
icent 
y in- 
eces 
‘lass 
peror 
most 
ising 
med- 
re to 
was 


tists 


ystal 
ners’ 
e by 
| War 
rated 
stro- 
; de- 
n her 
tion 
sive! 
lass 
, and 
mers 
many 





November 6, 1954 


Austrian Information 


Page 7 

















. 
x 


w glass factories sprang up. There has been a sharp in- 
rease in Austrian glass production during recent years, glass 
xports reaching such proportions that present factory capa- 
ty can hardly keep up with the demand. Thanks to Austrian 
eling for design and form, the country’s glass products are 
nown for their individuality and elegance. 
The list of Austrian glass products is very long, contain- 
among other things the following: refined glass of all 
kinds, (crystal, etc., — polished, engraved, etched, painted); 
utistic glazing work; glass and crystal chandeliers; lighting 
fixtures of all kinds; Venetian-style mirrors; Gablonz glass 
ewelry; dresser and desk sets; glass beads; Christmas tree 
lecorations; decorative glass stones; blown glass of all kind; 
hand, full-length and pocket mirrors; bottles; preserve jars; 
eyeglasses and sunglasses; lenses; glass buttons; glass for 


lluminating; bull’s-eye glass; glass letters: ampoules: 


flasks; light bulbs; pipettes; instruments; laboratory glass; 
ermometers; glass ingots;compressed, hardened and marbled 
‘lass; tiles; pressed glass; glass bricks; window panes. 





Chandelier made in Austria. 


GABLONZ GLASS — NOW PRODUCED IN AUSTRIA. For 
many centuries Gablonz glass has been one of the most 
Videly sought commercial items. It was the artisans from 
iablonz and the surrounding areas of Bohemia who established 
the reputation of this glass through their great technical and 
artistic skill. Austria’s first glass works were started in that 


rea about one thousand years ago. As time went on the 


Austrian Emperors and Empresses saw to it that this craft 
was carefully nurtured so that it would spread the fame of 
Austrian handicrafts over all of Europe. 

The Gablonz glassworkers soon began to specialize in 
one type of glassware — glass jewelry. It had been discovered 
at an early date that, with appropriate treatment and using 
specific types of sand, glass could be given almost the same 
lustre and beauty as precious stones. Gablonz concentrated 
on the production of glass jewelry and within a very short 
time orders began to pour in from nearly every country in the 
world. The Gablonz industry flourished and Austria became 
one of the world’s leading exporters of glass. 

After the First World War, Gablonz and Austria were 
divided by national boundary lines. The Austrian glass 
jewelry industry was now located in Czechoslovakia and 
foreign buyers became accustomed to ordering their Gablonz 
jewelry from that country. In 1945, however, the Czechoslovak 
Government ordered the forcible expulsion of German-sneakineg 
citizens. The Gablonz glassworkers were affected by this 
measure and were forced to abandon their native land. It was 
only natural that Austria, under whose rule they had once 
developed their flourishing glass industry, should offer them 
a new home and assist them in setting up new glass factories 
and work shops. In this manner, a total of 130 Gablonz glass 
plants were reestablished in Austria after 1945. As a result 
Austria has now become the center of the Gablonz glass 
industry which is being carried on by people combining the 
Gablonz techniques and traditions. Today, those who wish to 
obtain genuine Gablonz glass jewelry import it from Austria 
Amongthe articles being producedare those which established 
the worldwide reputation of Gablonz: costume jewelery, imita- 
tion pearls, glass beads, buttons, ornaments for chandeliers, 
Christmas tree decorations, etc. 


CERAMICS — AN EXPRESSION OF AUSTRIAN FOLK ART. 
In all times men have striven to produce objects for daily 
use — bowls and pots, platters and pitchers — in a pleasing 
and artistic form. Some cultures of the past have become 
known by the names of the artistic forms in which they 
fashioned these articles. The art of creating objects from 
specific types of clay, hardening them by heating and deco- 
rating them by painting and glazing is an ancient one. There 
is documentary evidence that this art of pottery, which later 
developed into ceramics, goes back to the fourteenth century 
The center of this activity was the small upper Austrian town 
of Gmunden am Traunsee, which even then was famous as a 
city of pottery. Trade caravans came from all parts of Furope 
— France, Germany, Italy, Hungary and Russia — to purchase 
Gmunden pottery, which was in great demand. The Gmunden 
potters endeavored to decorate even ordinary household 
articles in an artistic manner and to give them pleasing 
forms. Over the centuries, Gmunden became a center of beauti 
ful pottery and received orders from all over the world for 
special table services, vases, decorative plates, figures of 
people and animals, ceramic pictures, etc. 

Nowadays, Austrian ceramics rank among the world’s 
best, both from the point of view of taste and artistry. The 
producers of these ceramics, who previously designed their 
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own models, have long since been using the country’s fore- 
most artists and today they are able to choose the best from 
among hundreds of designs and models. The dominant con- 
sideration, however, is that the ceramcis should be true 
examples of Austrian folk art. Pitchers, platters, pots and 
vases, even where their design is ultra-modern, still have 
the typical character of Austrian peasant designs and a ceramic 
breakfast set of this kind still brings to mind a sunny morning 
in an Alpine farmhouse. Even the most modern designs con- 
tain the elements of the primitive forms of ceramic cultures 
of the past. This is part of the charm and individuality of 
Austrian ceramics. In present-day Austria there are many 
ceramic centers in addition to Gmunden: e.g. the ceramic 
workshops of Hallstatt, Salzburg, Vienna, Innsbruck and many 
others. Their products, in world-wide demand, are exported 
to no fewer than 36 countries. The dinner services, pitcher 
sets, bowls, pots, bottles, vases, plates, ceramic pictures, 
candleholders, fruit bowls, smokers’ sets, dresser sets and, 
above all, the charming figures of people and animals, pro- 
duced in Austria at the present time are characterized by 
artistic perfection and the most beautiful colors. The form 
and design of these products, as well as the patterns on 
which they are based, are specifically Austrian. Every year 
many young people graduate from the famous ceramics schools 
of Vienna’s academies of art and of the Schleiss Works in 
Gmunden, thereby making it possible for this noble form of 
artcraft to be further cultivated and developed. 


This supplement will be continued 


Ceramic articles from Gmunden, Austria. 
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